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The checklist which follows outlines the publishing career of a man who has been near the center of the American literary landscapeas poet, teacher, and editor-for more than thirty years. His publica tions as listed* actually cover forty-one years. The work of the first ten years, however, reflects for the most part a chrysalis time of seeking a style. It was then, from the late twenties to the mid-thirties, that the intensely romantic, brilliant boy from Coe College emerged as a poet and went on to his state university to earn one of the first graduate degrees in creative writing ever given. After that, in 1932, his Iowa master's thesis was selected as a volume for the Yale Series of Younger Poets. In the meantime he had moved on for further study, first at Columbia University, and then at Oxford on a Rhodes Schol arship.
Paul Engle's emergence as a national literary phenomenon, however, can be dated from 1934, the year his first commercially published book of poetry, American Song, appeared. Stephen Vincent Benét said kind words about it, J. Donald Adams reviewed it enthusiastically on the front page of the New York Times Book Review, and the New York Herald Tribune listed it for some weeks as a best seller. Engle once told me that he was in Switzerland when first news of the book's success reached him. He became a young man on two mountaintops, the figurative one much more important than the literal one, and just as beautiful.
After returning to Iowa, he became a teacher in The University of Iowa writing program and in 1942 was appointed director of the pro gram, in which capacity he has continued until the present year. He has become famous for his ability to attract promising young writers, just *Grateful acknowledgment is made to Ada M. Stoflet, Reference Librarian, The University of Iowa Libraries, for generous help in compiling this checklist.
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as the proverbial honey attracts the proverbial bees. In the process, a great many of the American poets, novelists, and short story writers who have been taken seriously during the past three and a half dec ades have passed through the Iowa workshops supervised by Paul Engle, either as students or teachers, or even, occasionally, as both.
Meanwhile, Engle has continued to write prolifically. As the check list shows, his work has appeared in print continuously and in an enormous variety of places. I can think of no other living poet, for instance, who has been represented in so many different kinds of periodicals, from the smallest and most evanescent as well as the most enduring and prestigious of the "little" magazines, to some national periodicals with the widest and largest circulation. He has also pub lished prose in widely distributed travel, popular history, and women's magazines, in addition to articles in professional and educational jour nals. And the checklist does not include, because of limited space, the dozens of book reviews which Engle has written for such newspapers as the Chicago Tribune, the New York Times, and the late New York Herald Tribune.
Besides the first impression of publishing scope, the checklist outlines the wide variety in Paul Engle's writing. For not only does his work show a great deal of lyric poetry, which forms the largest segment in the listings in both books and magazines, but it also reveals such intriguing variations as a full-length libretto, a novel, and a variegated group of essays. The diversity in that essay-writing has been rather startling: critical articles, descriptions of regional culture, explanations of the Iowa writers workshops, general educational statements, and memoirs are the more important prose areas Engle has occasionally explored.
So all during the time he has been a busy teacher and literary ad ministrator, Paul Engle has shown a consistent ability to create good poems and to produce good prose. Doing this while constantly help ing other, younger writers to get along in the highly competitive, wearing profession of letters, has been, I think, an amazing achieve ment. "Two Poems: Amagansett Beach, Sick, " Poetry, LXXXVI (August, 1955 ), 273-274. "Map," Good Housekeeping, CXLI (September, 1955 ), 103. "I'm Home," Ladies' Home Journal, LXXII (September, 1955 ), 160. "Cowboy," Good Housekeeping, CXLI (November, 1955 , 46. "Montauk Wreck, " "Face to Face," Botteghe Oscure, No. 16 (1955 ), 279-282. 1956 "Worm," Good Housekeeping, CXLII (February, 1956 , 44. "Don't Go, " Good Housekeeping, CXLII (April, 1956) Harper's Bazaar, XCVII (October, 1964) , 241, 273. "The Word and the Poet, " Saturday Review, XLVII (December 12, 1964) , 40. "In a Bar Near Shibuya Station, Tokyo, " "Taichung, Taiwan, Republic of China," Poetry, CV (December, 1964 ), 185-187. 1965 "Runaway," Ladies' Home Journal, LXXXII (January, 1965 , 20. Collins and Paul Engle, While Visiting the Underworld, " "On Riding Horses," The Pulse, XXVII (April, 1927) , 5-7. "Allons! The Road, " The Pulse, XXVII (May, 1927 ), 10-11. 1931 "Butterfly Girl," The Caravan, V (May, 1931 ), 14-16. 1932 "Futile Defiance," The Palimpsest, XIII (February, 1932 
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